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カルチュラル・スタディーズで読むホーソーンの“My Kinsman, Major Molineux”
－『夏の夜の夢』、五月祭、祝祭の笑い－
　本稿では、『夏の夜の夢』や五月祭、および広場での笑いのシーンにバフチンのカーニヴァル的な笑いの理論を援用して、アメリカの





As, in The Country and the City, Raymond Williams, researcher of Cultural Studies defines, Hawthorne’s “My Kinsman, Major Molineux”
also embraces the contrast between country and city.  In particular its hero Robin embodies the country such as of innocence and simple
virtue, and comes to town for his ambition looking for help from his relative Major Molineux.
Therefore, this masterpiece first appears to the reader to be a story of initiation, as the hero’s name itself symbolizes a small bird which
tells the coming of spring.  Yet, gradually following Robin in the moonlight, who is loitering in the street on a summer night, we shall enter
into Hawthorne’s “neutral territory, somewhere between the real world and fairy-land, where the Actual and the Imaginary may meet…”
(The Scarlet Letter, 36) Especially, in “My Kinsman,” when we come across the following sentence “A heavy yawn preceded the appear-
ance of a man, who, like the Moonshine of Pyramus and Thisbe, carried a lantern, needlessly aiding his sister luminary in the heavens,”
that reminds us of Shakespeare’s A Midsummer Night’s Dream.
Nathaniel Hawthorne is known to have revered Shakespeare’s works.  He changed the spelling of his name from Hathorne to Hawthorne,
named after a hawthorn bush (May flower) often touched upon in A Midsummer Night’s Dream.  This comedy of great renown has two
main characters: Robin and Oberon.  Curiously enough, beyond Robin, Hawthorne created characters named Oberon in his short stories:
“The Devil in Manuscript” and “Fragments from the Journal of a Solitary Man;” the former is a writer who burns his rejected manuscripts.
This episode is autobiographical and furthermore Hawthorne used to call himself Oberon in his letters to Horatio Bridge.
In A Midsummer Night’s Dream, Puck whose other name is Robin Goodfellow says “Thou speakest aright; I am that merry wanderer of
the night. I jest to Oberon and make him smile.” (Act 2: Sc 1) Hawthorne’s Robin, too, is a wanderer of the night.  When he notices a
procession approaching, he thinks it must be a “merry-making.”  The truth, however, seemed that it’s a riot where his relative Major
Molineux was taken to be hung.  The big enigma here is whether it was a real disturbance or a dream Robin had after he dropped with
fatigue.  My idea is, it might be a stage-play or a Morris Dance by mummers in the evening like the May-game or a play within a play
suggested by ‘Pyramus and Thisbe.’
I propose this because Robin’s laughter can be fully explained by Mikhail Bakhtin’s theory about carnival folk culture; where there is the
logic of the “inside out,” and “the suspension of all hierarchical precedence.” (Rabelais and His World, 10-11) Just as  Bakhtin describes
that “Carnival laughter is the laughter of all people” (11) and that the people’s festive laughter is directed at those who laugh, Robin is an
observer of the procession but at the same time he is observed by townspeople such as the gentleman and the lantern bearer.  When
Bakhtin mentions “we find both poles of transformation, the old and the new, the dying and the procreating” (24), we can assure the old is
Major Molineux and the new is Robin.
In consequence, Robin is playing a significant role of a clown to progress a plot and to make people laugh at the carnivalesque climax.
This procession could be reflected by the historical riot in 1765, but another interpretation is that ‘Pyramus and Thisbe’ incited Hawthorne
to create pageantry in his short fiction as a public entertainment of mayings referring to Joseph Strutt’s Sports and Pastimes of the People
of England.  The author of this theatrical device with a great spectacle can be called Oberon Hawthorne, and his jester is Robin.
　アメリカの代表的な作家ナサニエル・ホーソーン
（Nathaniel Hawthorne, 1804-1864）の短編 "My








リーであると指摘したのがMrs. Q. D. Leavis で、主人
公ロビンは若きアメリカを表すと解釈したのだった
（Newman 225-226）。










　たとえば、“the half of a little province-bill of five
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shillings, which, in the depreciation of that sort of





which the great West India trade had long since












　“West India trade”（212）や“Turkish Caravansary”

























The Country and the City（1973）の中でこう記し
ている。
　　On the country has gathered the idea of a natu-
ral way of life: of peace, innocence, and simple
virtue.  On the city has gathered the idea of an
achieved centre: of learning, communication,
light. Powerful hostile associations have also
developed: on the city as a place of noise,
worldliness and ambition; on the country as a





で、青年（ロビン）が "evidently country-bred" である
と語られ、"upon his first visit town" と、はじめて町
にやって来た青年であることが強調されている。この青年
は、作品の途中でも幾度か "country lad" や "country
youth" と呼ばれているが、最後には“I begin to grow
weary of a town life, Sir. Will you show me the way

































　　A heavy yawn preceded the appearance of a
man, who, like the Moonshine of Pyramus and
Thisbe, carried a lantern, needlessly aiding his
sister luminary in the heavens.（218）
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ホーソーンの誕生名は "Nathaniel Hathorne" であった
が、1828年以前にその苗字の綴り字に "w" を入れて16
世紀の綴り字にし、植物の「サンザシ」という意味の
"Hawthorne" に変えている。この "hawthorn bush" は
五月に白い花が咲く草木で、 "mayflower"（「五月祭の花」）
とも呼ばれ、『夏の夜の夢』でも"When wheat is green,




Gives not the hawthorne-bush a sweeter shade
To shepherds, looking on their silly sheep,
Than doth a rich embroidered canopy
To kings that fear their subjects’ treachery?





The expedition into the greenwood, the gath-
ering of dew and the importance of the haw-
thorn bush all complement the scene in which
Theseus and Hippolyta enter wearing （as we
must assume） the garlands of hawthorn which




















Throughout his life, Hawthorne revered
Shakespeare’s works. He attended perfor-
mances of King Lear in Boston（1821）, Romeo
and Juliet in Salem （1848）, Henry VIII in Lon-
don （1854）, and Othello in Rome （1859）; and
he read much of Shakespeare in between.  His
notebooks and letters are full of references,
allusions, quotations, and paraphrases that
ind icate  an  ingra ined knowledge of













I am that merry wanderer of the night.
I jest to Oberon and make him smile


















the Moon heard the far bellow;‘Oho,’quoth he,
‘the old Earth is frolicsome to-night!’”（230） の一
文も『夏の夜の夢』の影響と考えられる。
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稿に潜む悪魔」（"The Devil in Manuscript"）の主人公
の名前で、出版社からつき返された原稿を火にくべて燃や
してしまう作家だが、この話は自伝的である。「孤独な男












　ホーソーンの同じく "the province tales" と呼ばれて
いる作品の一つに、"The May-Pole of Merry Mount"
（「メリーマウントの五月柱」、1836年）（8）があるが、こ














　It should be observed, that the May-games
were not always celebrated upon the first day
of the month; and to this we may add the fol-
lowing extract from Stow:‘In the month of May
the citizens of London of all estates, generally
in every parish, and in some instances two or
three parishes joining together, had their sev-
eral mayings, and did fetch their may-poles with
divers warlike shows; with good archers,
morrice-dancers, and other devices for pastime,
all day long; and towards evening they had
stage-plays and bonfires in the streets.  These
great mayings and may-games were made by
the governors and masters of the city, together
with the triumphant setting up of the great
shaft or principal may-pole in Cornhill before
the parish church of Saint Andrew,’ which was
thence called Saint Andrew Undershaft.
　No doubt the May-games are of long stand-
ing, though the time of their institution cannot
be traced.  Mention is made of the May-pole at
Cornhill, in a poem called the ‘Chaunce of the
Dice,’attributed to Chaucer.  In the time of
Stow, who died in 1605, they were not con-
ducted with so great splendour as they had
been formerly, owing to a dangerous riot which
took place upon May-day, 1517, in the ninth
year of Henry VIII., on which occasion several
foreigners were slain, and two of the ringlead-
ers of the disturbance were hanged.  （Strutt
454）
　五月祭では教会の前の広場のメイ・ポールを中心に、









At the commencement of the sixteenth cen-
tury, or perhaps still earlier, the ancient sto-
ries of Robin Hood and his frolicsome compan-
ions seem to have been new-modelled, and di-
vided into separate ballads, which much in-
creased their popularity; for this reason it was
customary to personify this famous outlaw,
with several of his most noted associates, and
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　事実、“Perceiving a country youth, apparently
homeless and without friends, he accosted him in
a tone of real kindness, which had become strange



















Soon, however, a bewildering excitement be-
gan to seize upon his mind; the preceding ad-
ventures of the night, the unexpected appear-
ance of the crowd, the torches, the confused
din, and the hush that followed, the spectre of
his kinsman reviled by that great multitude, all
this, and more than all, a perception of tremen-
dous ridicule in the whole scene, affected him
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‘The double-faced fellow has his eye upon me,’
muttered Robin, with an indefinite but uncom-
fortable idea, that he was himself to bear a
part in the pageantry.（228）
…
The contagion was spreading among the mul-
titude, when, all at once, it seized upon Robin,
and he sent forth a shout of laughter that ech-
oed through the street; every man shook his
sides, every man emptied his lungs, but Robin's
shout was the loudest there. The cloud-spirits
peeped from their silvery islands, as the con-
gregated mirth went roaring up the sky!  The
Man in the Moon heard the far bellow;‘Oho,’






れはホーソーンの短編では、"His features were sepa-
rately striking almost to grotesqueness, and the
whole face left a deep impression in the memory.
The forehead bulged out into a double prominence,"
（213）および "with two great bumps on his fore-






































あった。紳士は、"as I have a singular curiosity to
witness your meeting, I will sit down here upon the


















or so sources and influences that are reviewed
above contribute to this disparity because each
suggests a corresponding interpretation ― some
historical, some mythic, some psychological, and
each with a different moral slant." Newman 225）。
本稿では、『夏の夜の夢』や五月祭、および広場での笑い
のシーンにはバフチンのカーニヴァル的な笑いの理論を援
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の劇の結末でも、ロビンは "It's strange to be here on










































lanthorn doth the horned moon present; Myself the man i' th'
moon do seem to be"）、3回目に“All that I have to say, is, to
tell you that the lanthorn is the moon; I, the man in the moon;




sure/ That we are awake?  It seems to me/That yet we sleep,
we dream."（Act 4, Scene 1）と語るが、「僕の親戚モリヌー少
佐」のロビンも紳士に "Well, Robin, are you dreaming?" と聞か
れる。
（5） "Many of these were signed‘Oberon.' and others the famil-
iar‘Hawthorne' or 'Hath'."　Hawthorne, Nathaniel. The Let-
ters 1813-1843. Columbus: Ohio State UP, 1984, 5. Vol.
15 of The Centenary Edition of the Works of Nathaniel
Hawthorne.
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（7） "For now our observation is perform'd"（Act 4, Scene 1）.
　　"No doubt they rose up early to observe/ The rite of May,"



















（11）“In his train were wild figures in the Indian dress, and many
fantastic shapes without a model, giving the whole march a
visionary air, as if a dream had broken forth from some fever-










（12） "a head that had grown grey"（229）また、Robert Lowell の
劇の最後で、ロビンは "Yes, Major Molineux is dead." と繰り返
す。（Lowell 134）
（13）　"On they went, like fiends that throng in mockery round some




（15）　To present the players of 'Pyramus and Thisbe' as gro-
tesques may thus be construed, in the context of a wedding
performance, as a sign of deference, a humorous apology
for the fact that the entertainment on such an important
might is provided not be illustrious aristocratic masquers
but by common players. The case becomes rather more com-
plex in the public playhouse, where the audience are simul-
taneously positioned （a）as fellow spectators with Theseus,
laughing at the folly of the players, and（b）as fellow com-
moners alongside the players, granted through their visit to
the playhouse vicarious access to an elite private gather-
ing.（Wiles 78）
（16）"Indeed, I can't warrant it, Sir; but I'll take my stand here, and
keep a bright look out,' answered Robin, descending to the
outer edge of the pavement."（227）
（17）"At that moment a voice of sluggish merriment saluted
Robin's ears; he turned instinctively, and just behind the
corner of the church stood the lantern-bearer, rubbing his
eyes, and drowsily enjoying the lad's amazement"（229）
（18）"The lunatic, the lover and the poet, Are of imagination all
compact:"（A Midsummer Night's Dream. Act 5, Scene 1,
ll.7-8）（underline mine）
（19）"neutral territory, somewhere between the real world and
fairy-land, where the Actual and the Imaginary may meet…"
（The Scarlet Letter, 36）
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